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and charm of poetry a few cardinal facts and ideas
simple indeed, but indispensable and inexhausti-
ble, and on which our race could lay hold only by
materializing them."

All this may well be questioned. To the disinter-
ested observer, the ritual and the imposing cere-
monial of the Catholic Church have about them little
of the character of true poetry or of true beauty.
These things appeal to a low order of imagination
and mentality, and are one secret of the church's
influence over the vulgar masses, A man of true
taste is no more touched by them than by any rite
of pagan faiths. True, the great cathedrals are a
part of the ceremonial of the church, and here the
height of true poetry Is reached, and the imagination
is aroused, as it is also by her great names, her poets*
artists, scholars, preachers, of the Middle Ages.
But the secret of all these things has now passed
from the Catholic Church. She is as impotent in
art and architecture, in literature and in the pul-
pit, as are the Protestant churches. Raphaels, and
Dantes, and F6nelons, and Pascals, and Bossuets no
longer appear within her pale. Should we not
rather look for the real superiority of the Catholic
Church, as an active force in the world, to its author-
ity, its vast overshadowing power as an institution ?
In this respect it is nearly perfect, and does indeed
touch the imagination. It is as thorough as nature,
as searching as fate, It lays its hands 'Upon every
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